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If the photographic horizons at the DAM are presently clouded, a
tiny, if intense, ray of light has appeared in a newish place devoted
to the medium, the modest Aperture Gallery, which opened without
tanfare last fall. Launched by transplanted Midwesterner Mathew
Rayan.

Aperture didn't pop up on the city’s art radar at first. With more
than a hundred shows being presented simultaneously somewhere
in the preater Denver area, it's hard to rise above the crowd,
especially as the new kid on the block - and one hawking material
by unknown artists.

Ryan cbvicusly recognized this fact and decided to de something
about it. Instead of obscure talents, he booked a show by a known
guantity, a name people would recognize. The result is the densely
and visually rich “John Bonath: selected images 1970-2000." And
you know what? It worked. People are starting to notice Aperture.

Bonath, the subject of Ryan’s show, relocated from the Midwest.
Born in Ohio in 1951, Benath began his art training in the 1970s at
the distinguished Cleveland Institute of Art.

"Wiew From the Right Palm, £Zen Koan #751 (sali-
porirait),” silver print.

Later, he earned an MFA at Western Michigan University and in 1978 was hired to
teach photography at the Colorado State University in Fort Collins, where he
eventually earned tenure. “I built the program. I taught many classes and had
many students under my direction,” he says.

The settled life of an art professor wasn't right for him, though. So in 1987, he
chucked his academic career and went to Japan, where he stayed for the next four
years. “I had a mid-life crisis - I needed to find myself,” he says. But times
change, and so do ambitions. Bonath missed his home. “After being in Japan for
so leng, memeries of America were like a dream to me,” he says, adding that he
didn't really fit into Japanese society. “Japan is not a place where spontaneity
flourishes. It's completely non-confrontational. Plus, Japan doesn’t have Michael
Jackson or they don’t have Madonna. America is one of the most exciting places
to be, so I came back in 1991."

Since then, he has lived in Denver, frequently exhibiting his work and
establishing a respectable reputation - the one Ryan used to get people to notice ~ '"'2ssage,” silver print.
Aperture.

Ryan approached Bonath, but he left the thematic and only easually chronological installation te Jack Curfinan,
a well-known interior designer. Bonath himself chose the slightly more than one hundred inclusions - a
staggeringly large number of pieces to be found in a solo, especially considering how tight the Aperture’s three
exhibition spaces are.

Since Curfman has filled the entry way with many of Bonath's earliest photos - dating back to his student days
together with some newer photos, the show is somewhat confusing and only really makes sense on the second
viewing.






